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Josh Rabineau’s individual presentation Tender Split takes its name from Melanie Klein’s psychoanalytic 
theory of “splitting,” defi




Rabineau came to his interest in Child psychoanalysis as a result of consistent play with idealized 
representations of innocence, drawing from decorative arts, fairy tales, beauty, mythology, propaganda, 
and childhood. By invoking their aesthetics, he attempts to conjure a specifi
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Rabineau reveals parts of the anthropomorphic fi
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Facing away in shame or defensiveness, home body (2025) is bound up with splitting3. Its blonde synthetic 
hair parted down the back, as if in wait for a doctor’s assessment, reveals colonial-style shingles forming a 
scale armor. Hung slightly above eye level, the severed torso demands that we raise our eyes to it ever so 
slightly, revealing synthetic moss and fl


Manifesting simultaneous experiences of visceral resonance and repulsion, Rabineau complicates cultural 
and social norms through uncanny embodiment and disembodiment. Glistening with some form of artifi
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Continuing to play with aesthetics of augmentation, Nipples Are the Windows to the Soul (2025) fl
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We are asked to meet the works at their own “level,” to encumber ourselves to their will in hopes of getting 
to know them. Transmuted from its original to antithetical material context, epoxy and plastic imitate metal, 
while metal imitates hair. The “opened” bodies are more concerned with a constant state of physical and 
psychological foreplay—we never penetrate, instead kneeling or standing up to tenderly gaze into the 
eyes… or other regions.5 

Binding dualities of child/adult, innocent/evil, human/animal, animate/inanimate, beautiful/grotesque, 
femme/masc, industrial/organic, embodied/disembodied, Tender Split leaves us both comforted and 
disturbed, frightened and tickled pink. 

— Betty McGhee, Miami Beach, May 2025 
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[1] Melanie Klein, “Mourning and Its Relation to Manic Depressive States” (1940), in The Selected Melanie Klein, 148–149; and Melanie Klein, “The Importance of Symbol 
Formation in the Development of the Ego” (1930), The Selected Melanie Klein, 97–98; referenced in Mignon Nixon, Fantastic Reality: Louise Bourgeois and a Story of 
Modern Art (Cambridge, Massachusetts, London, England: The MIT Press, 2005), 183. 

"She [Klein] describes the infant’s primitive ego as attempting to ‘build up’ a relation to the outside world, beginning with the mother’s body. Finding itself surrounded with 
objects of anxiety, such as the mother’s breast and its own excrement, the ego begins to make sense of its environment through the body; in effect, it produces itself by 
building up a world to which it can—in time, symbolically—relate." 

[2] Isabel Cristina Pinedo, Recreational Terror: Women and the Pleasures of Horror Film Viewing (New York: State University of New York Press, 1997), 51. "But the act of 
showing the ruined body is only half the story; the other half is the act of concealing, of producing a partial vision." 

[3] “bound up with splitting, with falling into bits.”  Klein to Marion Milner, letter, 24 February 1953, published in Marion Milner, The Suppressed Madness of Sane Men: 
Forty-Four Years of Exploring Psychoanalysis, New Library of Psychoanalysis 3 (London: Routledge, 1987), 109–110; quoted in Nixon, Fantastic Reality, 201–204. 

[4] Carol Clover, Men, Women, and Chain Saws: Gender in the Modern Horror Film (Princeton: Princeton University Press, 1992), 32; referenced by Pinedo, The Pleasure 
of Seeing, 61. 

Pinedo elaborates on Carol Clover’s term, the "opened" body, as exposing "what is normally concealed or encased to reveal the hidden recesses of the body, porn through 
carnal knowledge and horror through carnage." 

[5] Ibid. "The narratives of both genres, sometimes thin, sometimes dense, surround spectacles of the penetration or devouring of a body." While Pinedo and Clover’s 
assessment of the opened body’s aesthetic utility is to be penetrated or devoured in a fi


